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Nevertheless, the results may not fully reward the expectation, "that the
present collection will advance appreciation of an author who has always
been enjoyed by the common reader 'uncorrupted by literary prejudice,' but
who is still sometimes underestimated by literary critics" (x). Only Mann's
article, and perhaps Brewer's introduction, could really be said to challenge
assumptions regarding Malory's abilities as a writer versus translator. If the
other articles do not fulfill such promise, we can hope that the scholars.' work
represented here facilitates the work of future literary critics.
Sandy Feinstein
Southwestern College

Margaret J. M. Ezell, A Patriarch 's Wife: Literary Evidence and the History of the
Family. University of North Carolina Press, 1987.
In the introduction Ezell states that she wrote her book "to explore
the current model of domestic patriarchal ism from the perspective of .. . the
literate women of the middle and upper classes" and "to assess the methods
used to arrive at this impression of ... the 'patriarch's wife' ... in particular
the use of literary evidence in creating it" (2). Responding to Lawrence Stone
and other scholars who have emphasized the dire effects of patriarchalism
on Stuart women, Ezell does not refer in the text or in the bibliography to
several authors who have already successfully challenged that view, as, for
example, Lois Schwoerer's prize-winning article, "Seventeenth-Century
Englishwomen Engraved in Stone?" in Albion 16 (1984): 398-403. Ezell also
fails to note that recent Tudor scholarship has questioned whether
Elizabethan England was a Golden Age for women.
Despite these lapses in secondary research, Ezell's book is a welcome
addition to the growing number of works that indicate Tudor/Stuart women
led ambiguous lives that did not always fit the patriarchal theory expounded
in contemporary political treatises, sermons, and literary works. The patriarchal model, which for some seventeenth-century writers represented the ideal
family, was, as Ezell asserts, challenged in other writings and did not reflect
the reality of women's lives. Citing sociological evidence, she claims, for
example, that a parental society rather than a patriarchal society prevailed
in the case of marriage negotiations, since the death of fathers and female
migration to towns left many young women or their mothers in charge of
these arrangements. In an interesting section exploring the reasons why so
few women published, Ezell discusses the "conservatism" (100) that causes
many men but a far greater percentage of women to choose not to print their
manuscripts for fear of losing control over who read them. She does not
attempt to wrestle with the problem of why more women than men adopted
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this form of "conservatism" but does admit that there is evidence, especially
for women who wished to publish drama, that "Patriarchal sentiments may
have dissuaded some women" (82). Far from being silent, many women,
as she proves, wrote manuscripts, including essays in letter form, for
private circulation.
Ezell's last major chapter has a lively and interesting study of three
manuscript essays. The first, "In Praise of the Vertuous Wife," was by
Sir Robert Filmer, who is better known as the author of Patriarcha. Although
Filmer approved the husband's control over his wife's activities, he offered
a more balanced view of male power than one might expect. Indeed, he was
willing to claim that because Eve was created from the rib of Adam, woman
represented "God's perfection of humanity" (134). The final two manuscripts
are Mary More's "The Womans Right" and her antagonist Robert Whitehall's
"The Womans Right Proved False." More claims that a happy marriage was
based on a love relationship and that it was a partnership ordained by God,
who had assigned different family roles to the two sexes. She criticized the
laws that gave husbands control over their spouses' property and refused
to concede men parental power over their wives, permitting them only an
"Eldership" (153), the relationship of younger brothers to their elder siblings.
Besides denouncing More's scriptural analysis, Whitehall, whose treatise was
almost twice as long as hers, denied the "Eldership" and advocated the
political analogy that a wife is subject to her husband as a magistrate is to
his prince.
In her final chapter, Ezell concludes that in Stuart England a gap existed
between theory and practice. The patriarch's wife, as she asserts, "wielded
considerable power ... but that power was to a large extent displayed on a
private level" (163).
Retha Warnicke
Arizona State University

